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AIRWAVES DUB 


GREEN FUTURES FESTIVAL RADIO + TunelnRadio 
Thurs - 9-11pm - Cornerstone feat. Baps and Nico aka Wiseman 


www.greenfuturesfestivals.org.uk/www.kingstongreenradio.org.uk 


DESTINY RADIO 10S.1FM 


www.destinyradio.uk 


Sat — 10-1am - Cornerstone 
Sun — 4-6pm - Sir Sambo Sound feat. King Lloyd, DJ Elvis and Jeni Dami 


Sun — 10-1am — Destination feat. Ras Hugo and Jah Sticks. Strictly roots 
session. 


Tues — 7-10pm - One Drop Collective feat. Garvin Dan, D-Ninety and Laura 
Peachy 


Tues — 10-midnight — Mr Mecael. Lovers Rock. 


Wed — 10-midnight - Sir Sambo Sound 


NATURAL VIBEZ RADIO.COM 
Daddy Mark sessions 
Mon — 10-midnight 


Sun - 9-midday. Strictly roots session. 


LOVERS ROCK RADIO.COM 


Mon - 10-midnight - Angela Grant aka Empress Vibez. Roots Reggae as well as 
lovers. 


Editorial Dub 


First of all, a gargantuan — you can't get bigger than that — thankyou, for the 
heartening response to the first issue. Due to the feedback, The Dub will now be 
issued monthly, rather than quarterly! Give thanks. 


As this is a magazine for the Thames Valley region, its good to have contributions 
coming in from Swindon, Aylesbury, Reading and Watford. 


Discussions will begin this month with a local arts centre, about the idea of The Dub 
Exhibition, featuring work by magazine contributors: paintings, pottery and 
photography, interspersed with poetry. I'll Keep you updated. 


Salute to Sista Mary Ites, of Rastaites, for publishing the first issue online. At the time 
of writing, due to the change of management and website design, Rastaites aren't 
receiving any contributions, so the July issue will be published online elsewhere. 


Salute to Marco Fregnan - http://regqgaediscography.blogspot.co.uk/ - of 
Reggaediscography, for his PDF advice. 


The August issue will be a Yabba You special, featuring contributions from Rootsman 
T, of Addis Ababa Sound and Matt Hills aka Yabba. Talking of birthday celebrations, 
the Mikey Dread Festival — held last month - will now be a yearly event. Apart from 
£50 given specifically for The Dub, £78 was collected in donations, which went 
toward musician/dj travel expenses. One of the dj highlights for me, was steeping in 
from outside, just as Dan-| from Field Frequency Sound, played the Mikey Dread 
‘Black Star Liner’. Perfect! 


"We wish to plead our own cause. Too long have others spoken for us". This is a 
quote from the first editorial of Freedom's Journal, the first Black newspaper, 
published in America, in 1827. | hope The Dub, the first Roots Reggae magazine for 


the Thames Valley region, will continue to be a channel, for those who want to share 
their love of the music. 


Welcome to The Dub 

Editor — Natty Mark Samuels — bantudub06@gmail.com — 07884205422 

Cover photograph and photos of Jamatone — Christopher Trafford 

Printer — Parchment Printers, Oxford 

All material copyright (c). All rights reserved. This publication may not be reproduced 


or transmitted in any form, in whole or part, without the express permission of The 
Dub. 


DRUMMING UP PEACE ON EARTH 


My name is Francis Boua. | am from the Ivory Coast in West Africa. 


In order to launch a new concept of trading - Drumming up Peace on Earth - which aims to 
combine Business & Culture in an innovate and beneficial mix, | set up A Fair Trade market, 
which features African drumming. 


The UK has a cultural deficit: African drumming is therapeutic. It can be used to tackle issues 
such as mental health deterioration and loneliness. However, drumming could also be a 
factor in energizing the economy, as well as communal harmony and prosperity. 


The fair-trade market is open to everyone and you are very welcome to join my drumming 
workshops on Wednesdays from 10am till 4pm at the East Oxford Community Centre. No 


booking required - just drop in. 


Drumming up Peace on Earth is the culture of successful business. 


Francis Boua 


Email: francis@oqcleaning.com 
Mobile: 07946073953 


RAS TOFORI SPEAKS 


On the month we celebrate the birthday — 23/07/1892 - of RAS TAFARI, a pioneering figure 
in Ethiopian education, here are some quotes from speeches on education, which was 
given “priority over all Our other duties.” 


We feel much satisfaction at the reports submitted by the Chairman of the University 
College, and by the President of the College, on the academic, cultural and physical progress 
achieved, in particular during this academic year; moreover, when We observe the growing 
number of graduates produced by Our University College, we are happy to find that Our 
hopes are far on the way to being realised. University College - formerly Haile Selassie | 
University - now Addis Ababa University, 1957. 


Since Ethiopia has been blessed with the Heavenly Grace of being a fully independent 
nation, and only the lack of adequate education has hindered her from profiting from the 
circumstances and advantages of this blessing, We have personally devoted most of Our 
efforts towards the development and expansion in Our country, giving it priority over all Our 
other duties. Opening of new Technological Building - formerly Imperial College of 
Engineering — now part of the College of Engineering, 1957. 


When we established the first public school in our country some of you were perhaps too 
young, or may be some of you were not yet born. Naturally, educational institutions as exist 
today were subsequently established in the face of enormous difficulties and the expansion 
of education progressively continues. With the help of Almighty Who guides the destiny of 
mankind, the educational system has moved from the elementary level through the 
secondary and has now reached higher education given in our colleges. Our pleasure 
increases day by day as we recall the initial efforts made to establish education and see the 
fruits which grow there from. To twenty two students, leaving for further studies in 
America, 1957. 


There is nothing that tends more readily to induce in Our heart feelings of joy and solace, 
that to see the youth of Our land growing up and maturing through education, in whatever 
sphere it may be. All the knowledge to be drawn from the fountain-head of education, not 
only contributes to the well-being of mankind and to the performance of humanitarian 
deeds, but is also a veritable pillar upholding the liberty of the land. It is by the strength of 
the knowledge gained from education that man develops his ideas and brings his labours to 
success. Speech and award ceremony to nursing students of the Princess Tsahai Memorial 
Hospital School of Nursing and the Empress Zawditu Memorial Nursing Hospital, at the 
Princess Tsahai Memorial Hospital, 1957. 


It is not enough for the children of Ethiopia to be recipients of education. They should never 
forget that the responsibility for passing on this knowledge to others and of handling it over 
to the next generation rests on them. Inauguration of the Imperial Ethiopian College of 
Agriculture and Mechanical Arts, 1958. 


Learning without moral education is fruitless and students must be taught that the true 
measure of value is not material health. In acquiring modern education the student is not to 
neglect his own traditions and culture, but, must, to the contrary, respect and preserve all 
that is good in the Ethiopian way of life. Award ceremony at University College, 1958. 


It gives us great pleasure to be present here today to award degrees to the first graduates of 
this College of Engineering which we inaugurated with such high hopes but a few short years 
ago. This first graduation ceremony marks another step towards the fulfillment of the goal 
which we have set for Ourselves and for Our country in Our overall programme for the 
development of Ethiopia to which We have so long devoted Ourselves. Imperial College of 
Engineering, 1958. 


Jah Lambs and Lion - feat. Garvin Dan and guests - will present a Ras Tafari birthday 
celebration on July 23" at Donnington Community Centre — 2-midnight - free. 


SONG for FLABBA 


They killed Far-l, 
| still don't know why. 
Heard one story, 
Then another — 
Both of them make me cry. 


Joseph Hill spoke good of him. Gregory spoke good of him. Roy Cousins spoke good of him. 
Flabba spoke good of him. Far-l and Flabba — good friends from an old friendship. 


Like most producers, Far-l used different musicians, but he rarely changed his bass player. 
And when money was tight for Far-l, Flabba played for free. 


Far-l knew he couldn't go wrong with a Flabba bassline; something strong and constant, like 
a solid friendship. Flabba loved the honest word; the sayings of a man, who came through 
the hard way. And each time Far-l took the mic, it was a prayer, a benediction, in gratitude to 
God: and to great friends - as in his own words, on the Dub to Africa album, he said "Jamaica 
number one bass player, Flabba Holt". 


We not why they killed Far-l. 
So Flabba's tears won't dry. 


Natty Mark. From the collection Song for Flabba. This piece celebrates the great friendship, 
between Prince Far-l and Flabba Holt. 


Jah Bless The Child - Ras Haile Mecael 


The Shakaman Taster 


Short interview with Jason Hewitt aka Shakaman, of Shakaman Productions. 


Q. As a multi-instrumentalist, playing bass, guitar, melodica and percussion, which of 
these instruments do you like to dub with the most? 


A. | would say guitar, as you can play bass lines on it, as well as lead. But | just love mixing 
the instruments on a track, building them into my vision of sound — and having that vision 
extended during the mixing. 


Q. Tell us something of the genesis of Shakaman Productions. 


A. | guess it started about eight years ago, after sitting by the river with Bra' Kenya and you, 
when we joked about Shakaman Productions! But the laughter of the past, has led to the 
productions of today. Inspiration also came after the live work we did with Wayne McArthur 
and the Universal Players. Made me think about making my own individual contribution to 
music. To see my creative thinking brought out in sound, rather than in word or picture. 


Q. As a producer, which of the great ones have influenced you. | know one you'll definetly 
mention! 


A. Yes, Jah Shaka’s the first. But | also wanted to produce music, like those classic tracks that 
Scientist made. Sometimes | get dry spells, which bite; no inkling of what’s coming next. 
Then two tracks might pop up! A lot of it is about our daily influences, what we hear and 
see. The same way | grew up listening to reggae and dub, the Wailers grew up listening to r 
‘n’ b and soul, which is evident in their early recordings. 


Q. Any earlier influences, like from school - a teacher or fellow pupil? 


A. At school, | was told | wasn’t good at music. | listened to a wide range of music, but it was 
reggae that held the strongest attraction — and still does. It was something | found myself, 
not through any family member. It’s been in my blood now, for thirty years. John Peel was 
an early source of reggae for me, such as the music of Misty in Roots. 


Q. So where can The Dub readership, listen to Shakaman Productions? 
A. Through Shakaman on Soundcloud. I’ve made about forty tracks over the last eight years, 
of which twenty are on Soundcloud. You know, that if grown in good soil, a tree will grow 


strong; if not, it will grow kind of weedy. So | give credit to the root, that generates my 
productions. 


Natty Mark Samuels 


BIRTHDAY BLESSINGS DUB 
JULY 


ROOTS REGGAE 


FLABBA HOLT — Gregory Isaacs - Junior Byles - Mykal Rose — Tappa Zukie — Ranking Joe — 
John Holt — Rupie Edwards 


BLACK JOURNALISM 
IDA B. WELLS — Kelly Miller — Alice Dunbar-Nelson — Charles Johnson — Gertrude Mossell 


Here is the link to a piece of writing, where three of the above — Ida B Wells, Alice Dunbar-Nelson 
and Gertrude Mossell - are mentioned. 


http://rastaites.com/news/hearticals/NattyMark/BlydenBoulevard.pdf 


IDA B. WELLS — 1862-1931 - quotes 


The people must know before they can act, and there is no 
better educator than the press. 


| had an instinctive feeling that the people who have little or 
no school training should have something coming into their 
homes weekly which dealt with their problems in a simple, 
helpful way... so | wrote in a plain, common-sense way on the 
things that concerned our people. 


Our country's national crime is lynching. It is not the creature 
of an hour, the sudden outburst of uncontrolled fury, or the 
unspeakable brutality of an insane mob. 


Brave men do not gather by thousands to torture and murder 
a single individual, so gagged and bound he cannot make 
even feeble resistance or defence. 


AFRICAN INDEPENDENCE DUB 
July 


1*-SQOMALIA - Mogadishu 
BURUNDI - Bujumbura 
RWANDA - kigali 
37 _ ALGERIA - Algiers 
sth- CAPE VERDE - praia 
6th - COMOROS - Moron 
MALAWI = Lilongwe 


12*- SAO TOME and 
PRINCIPE = Sao Tome 


PUB FOR MY FATHER 


FROM COUNT LASHER TO EMPRESS ViBEZ 


Greetings to The Dub readership. My name is Angela Grant aka Empress Vibez — and 
for the last three years, | have been a selectress at Loversrock radio. Before this, | 
used to sing. One of the highlights was the month touring with the American vocal 
group, the Stylistics. Further on, | came third in The Sun news paper national 
showcase, called ‘In Search of a Star’. Following this, | went to Jet Star records with a 
track which they liked, but | was only going to get sixteen percent of the royalties — 
due, as they said, to their distribution and promotion efforts - so | decided not to 
pursue that link further, as | would not be receiving my just reward. 


Four years ago, a good friend of mine, Ras D, introduced me to playing music on air, 
as he knew that I loved music. So | began at the Ketchdis station, where | remained 
for six months, before joining the team at Loversrock. From time to time, I’ve also 
done guest spots on Harmony radio — playing roots reggae and promoting the music 
of new artists coming through. 


Music is my first love. My father was a sound man in the 60's, founding his own 
sound, called Count Lasher, which was based in Handsworth, Birmingham. So | grew 
up around music, which is why I've amassed a great knowledge of music, of all eras. 
My father was my first great influence. 


Church was another influence, as was school, where | sang in the choir. The teacher 
would beckon me to the front of the class room sometimes, requesting me to sing. At 
the end of term plays, | would be one of the featured singers. | used to go to studios 
in Birmingham, such as Eye to Eye and Earth Studio, both based in the Lozells area. In 
those days, | used to follow sound systems like Cosmic Massigan and Duke Alloy 
featuring Wayne Irie, who was a great influence. | loved his style of playing music and 
how he wooed the crowd with his selections. Through singing on the 16 Roadshow 
Sound, | got to know the singer Lytie, as well as Skibbu, Zoro and Johnny B; the 
producer Woolley; the engineer Blue, who managed Junior English and Sandra 
Lobhan. So much talent in Birmingham .Its just a shame that certain ones have to 
leave Birmingham/ or work outside Birmingham and England, to get the recognition 
they deserve, such as Steel Pulse’s Selwyn Brown and Steve Nesbit, who are both 
friends of mine. 


Alongside Count Lasher in 60s Birmingham, was Spaceman Sound. Just as my father 
influenced me, the engineer and producer Philip Gadd 59, son of the Spaceman 
founder, was influenced by his. We are following on, whether it be singing, playing, or 
producing music. We had great teachers who have had an everlasting impact on our 
lives. 


The reason | play revive — roots reggae — is to take all listeners down memory lane. 
My slot is known as The Vibez Reggae Show. So even though the station is called 
Loversrock, | play steppers, roots and even a dub or two - and cannot do a show 
without playing Instrumentals. 


I’ve had quite a few dub specials done by artists such as Luciano, Peter Spence, Peter 
hunningale, Miss K Jah, Donovan Kingjay, Albeeno, Bunny Lye Lye, Bucky Jo, and 
Wayne Irie of New Sensation. Jingles have been provided by Michael Gordon, 
Frederica Tibbs, Lymmie Murray, Miss Kjah, Barry Biggs, Bryan Art, Asante Amen, 
Donovan Kingjay, Nikeisha Lindo, Grip Wrench, Albeeno, Gianna,Bucky Jo and Queeny 
D, Empress,Selwyn, Brown of Steele Pulse,Richie Spice, Winston Reedy, Sadiki,and 
Greg Nesbeth. The listeners love their jingles and dub specials, which make my show 
unique. 


Along the way, I’ve had great support from DJs around the world; such as 
Cornerstone’s selecters, Nico D and DJ Baps; Hugo Makepeace of Destanation, Ras D, 
Farda Blacka of Stereo Master Sound, Wayne Irie of New Sensation, DJ Mr Mention, 
and Daddy Studio. Promoters who have supported me include Theresa Emmanuel, 
Reggae to the World, Jen Cheshire, Richie Porta of Porta Productions AND Alfataan, 
both based in Jamaica. A big thank you to the aforementioned Phillip Gadd 59, who 
has always had my back and been a big support. The biggest thank you goes to my 
listeners, who have supported me from day one — who tune in every week without 
fail. 


I’ve been blessed with great, positive, influential people in my life. So | would like to 
say thank you to the artists, for sending their tracks so that i can play them; the 
promoters who keep me updated — and to the djs who have supported me when i 
have felt like giving up. 


It is hard to be a dj sometimes - everyone feels like they are better than a next 
ONG: sisi but as Errol Dunkley sang "Every does their thing a little way different". | 
don't class my self as a dj: | am a selectress. 


A big thank you to Loversrock Radio - for believing in me hundred percent; the 
management team, Loverman, Gemini man, Winston C and Teachers. 


Although | said, it’s hard to be a dj, especially a female dj/selectress, | try to set a vibe 
each week that relates to life’s present day situations. 


Over the years, | feel I've become a connoisseur of revives, with my Studio One 
collection — such as the rocksteady music - which | love. | try to play for everyone, as 
we have listeners from age of 18-80. 


I’ve been in a few bands too, such as One Foundation. Another band | was in was 
called Pulse Beat, which is now managed by Selwyn Brown, a long time member of 
Steel Pulse. My sister Maureen aka Lexy Lewis, was also a backing vocalist in this 
band. Crucial Music, Pato Bantons old band, was another grouping that my sister and 
| also sang in. So you see, music is within me. Given from father to daughter: from 
Count Lasher to Empress Vibez. 


Empress Vibez 


Angela Grant aka Empress Vibez 


TREASURE BOX DVB 
Some of the precious albums that FLABBA HOLT 


b.19/07/1950 - bassist and founder member of the Roots Radics 
played on. 


BIG SHIP - Freddie McGregor 

WE MUST UNITE - Viceroys 

MESSAGE FROM THE KING - Prince Far 1 
JAH CHILDREN GATHER ROUND - Prince Allah 
FOREVER - Israel Vibration 

WORLD WAR THREE - Mikey Dread 

COOL and DREAD - Itals 

NOW - U-Roy 

WITH LOTS OF EXTRA - Sugar Minott 
MUNDELL - Hush Mundell 

ON THE ROCKS - Wailing Souls 
ENGLISHMAN - Barrington Levy 
CHILDREN of the GHETTO - Winston Jarrett 


CULINARY DUB 


Vegan chickpea & vegetable savoury crumble 


Crumble ingredients: 
e 150g wholemeal flour 
e 100g oats 
e 100g margarine 
e Pinch of mixed herbs — to taste (parsley, oregano & basil are all good) 
e Sesame seeds (optional) 
Vegetable mix ingredients (vegetables can be switched for alternative seasonal veg): 
e Vegetable oil 
e 1 large white onion 
e 4 cloves garlic 
e 1 small cauliflower 
e 4-5 large carrots 
e 1 large leek 
e 250g mushrooms 
e 1 tin chickpeas 
e 1 to 2 tins/cartons (400g) chopped tomatoes 
e 1 vegetable stock cube or equivalent bouillon 
e Salt and pepper to taste 
e Mixed herbs to taste (parsley, oregano & basil are all good) 
Method: 
Preheat the oven to 2000C, gas mark 6. 


Chop the onions, carrots & leek. Finely chop the garlic. Fry in enough vegetable oil 
to just coat the bottom of a large pan. 


Chop/break the cauliflower into small chunks and add to the pan. 
Chop the mushrooms if large (or leave whole if very small) and add to the pan. 


Add enough chopped tomatoes to make a fairly liquid mixture (1 tin may be enough if 
your vegetables are small, but 2 tins will probably be needed to avoid the mixture 
drying out too much). Add the stock cube or bouillon. 


Bring to the boil, then let simmer until all the vegetables are nearly cooked through. 
Add the chickpeas, salt, pepper mixed herbs, and continue to simmer whilst making 
the crumble mix. 


Mix the flour and oats roughly, then add the margarine in small chunks. Blend with 
your fingers until it looks like breadcrumbs. Add salt, pepper and mixed herbs to 
taste. 


Spread the vegetable mixture evenly in a casserole dish, then spread the crumble 
mix thoroughly and evenly over the top. Add some sesame seeds, if using. 


Cook for approximately 30 minutes, until the crumble starts to go a golden colour 
(and you can see the vegetable mix bubbling if you have a clear casserole dish). 


Serve with homemade potato wedges or chunky bread, and steamed seasonal 
green vegetables or a leafy salad. 


Jackie Williams 


Grey Burdick 


AFRICAN LIBRARY DUB 


Book recommendations 


ROOTS REGGAE 


Haile Selassie |: the formative years - 1892-1936 — Harold G. Marcus 


BLACK JOURNALISM 


Selected Writings of William Nell — 1832-1874 


BLACK HISTORY 


The History of Islam in Africa - Nehemiah Levtzion and Randall L. Pouwells 


All books can be borrowed from the African School Library. A salute to John Wiley and 
Sons for supporting this venture, through book donations. In remembrance of one of my 
heroines, the pioneering journalist and activist, CHARLOTTA BASS - who in her retirement, 
set up a library in her garage, which had a focus on the youth. Here's the link to a piece of 
writing, celebrating the life of Charlotta Bass. 


http://rastaites.com/news/hearticals/NattyMark/PiecesofSalvation.pdf 
EXCERPTS FROM HAILE SELASSIE I: THE FORMATIVE YEARS - 1892-1936 


The British Morning Post reckoned that Tafari had been more successful than 
Amantula of Afghanistan in modernizing his country, thanks to the new roads, 
which facilitated trade and brought the enlightened administration of the 
central government to outlying areas. It editorialized, “We may yet see the last 
of the independent African empires giving the lie to the fairly generally 
accepted theory that the African cannot govern himself on modern and 
progressive lines." 


The newspaper also commented favourably on education, attributing Ethiopia's 
several thousand students to Tafari's determination, “held in his heart," to 
modernise his land. In the thirties, most schools were placed in Addis Abeba, 
where the emperor actively oversaw their activities. He liked to have his 
monuments nearby, and education was in fact one of the creative monuments 
of his reign. Given his limited resources and the many expenses that the state 
shouldered, Haile Sellassie accomplished much for education... 


MUSIC IS MY LIFE 


interview with Lloyd Bowers aka King Lloyd, founder of Sir Sambo Sound 


Q. Knowing that Count Lasher was one of the first sounds in Birmingham in 
the 60s, which was the first sound/s you followed? 


A. Well, the big sounds in the late 70's were Quaker City, Mafiatone, Jungle Man, 
Nya Sound, Jah Lion, Eternal Youth and Zion. Some of these sounds even ran their 
own shops, such as Wasifa, Zion and Quaker City. All of them were located in the 
Handsworth/Aston/Perry Barr area. But as a church boy, | didn’t go dance: only 
caught those sounds when they played at weddings! But there were a lot of 
community centres in those days, where youth dances — 7-11pm - were held. The 
first sound | followed was Orthodox 38, which was founded by Wooligan and his 
brother. A next sound | liked was Sifa. | grew up listening to Sugar Minott, Junior 
Reid and Don Carlos. 


Q. You mentioned Wooligan just now, which is a name connected with roots 
music in Birmingham - a central figure. Has he had much influence on your 
musical development? 


A. Wooligan is my original teacher! Him teach me. His family’s house was up the 
road from mine. | learnt from him, but took my own way. He produced a lot of music, 
for a lot of people. It was there in his studio | met singers like Earl Sixteen, Edi 
Fitzroy and Scientist. Yes, Scientist! 


Q. When was Sir Sambo Sound formed? 


A. In 1993, after leaving Classic Harmony, which l’d set up with Rodney. We played 
out every weekend! You know Brain Lara? We played for him and another Jamaican 
cricketer, the fast bowler Courtney Walsh. But the first Sir Sambo session was at the 
Central Club in Reading. The first session in Oxford, was at a blues in Rose Hill. 


Q. You get regular dates out of Oxford. Tell the Dub readership about Sir 
Sambo on the road. 


A. We've played in London, Birmingham, Reading - which is a second home — High 
Wycombe, Dudley, Bristol, Southampton, Portsmouth, Stafford, Wolverhampton and 
others. Its revival juggling. In London they call me crazy, in Birmingham, mentally 
disturbed — due to my selection. | sign on with a gospel tune; saying “hello, hello” — 
anybody in the place who has a friend or family member that has passed away, this 
is dedicated to to you”. Tear up the place! But its hard sometimes, mentally, trying to 
keep people happy. Last year, we support Bunny Wailer and Beres Hammond, at the 


O2 Academy in Bristol. Bunny Wailer small! When you see him on TV, he look tall, 
but him shart! 


Q. Now I know Little John is one of your favourite singers. I’m only aware of 
the Channel One recordings, he made with Roots Radics. What’s his appeal to 
you? 


A. His young voice, in that singjay style; his talent; the heavy basslines. On a good 
system, dem basslines would make you move in the dance! The first tune | bought of 
his, was Modelling, which had Captain Sinbad on the b-side. But | also liked the 
music of Junior Reid, Michael Palmer, Don Carlos and Gold, Trevor Jnr, Upton Jnr, 
Upton Lindo, Hugh Griffiths and Half Pint. | saw Sugar Minott, Don Carlos and Gold 
and Junior Reid, at the Hummingbird. Another great show in Birmingham, at the 
Muhammed Ali Centre, was the Skatalites, with John Holt and Elton Ellis. Orthodox 
38 were supposed to play alongside Coxsone, but he never showed up! 


Q. What other roots artists past and present, are featured on Sir Sambo 
Sound? 


A. Chronixx, Barrington Levy, Dennis Brown, Gregory, Garnet Silk, Tinga Stewart, 
Linval Thompson, Willie Williams, Jah Cure, Luciano, Fredlocks, Horace Andy and 
Capleton. 


Q. Looking at the music they produced, which of the studios, out of Studio 
One, Channel One and Treasure Isle, would you have preferred to have worked 
at? 


A. Studio One! Original rhythms! Pure Studio One in my headtap! When | first came 
to Oxford, | didn’t know Studio One so well. But after a year, | could tell you all! 


Q. Of the live scene in the UK, which of the bands have impressed you the 
most? 


A. Steel Pulse, who went to the same school as me, Broadway. There’s Unity, who 
are still performing; Black Symbol; the singer, Mikey Tuff; and Salem Foundation, 
who were a part of the Wooligan studio. 


Q. And the future for Sir Sambo Sound? 


A. Well, big up to my son Romeo and DJ Elvis. Without them, things would be 
harder. I’m trying to keep the legacy, till | have to give up. I’m an old man, but [II 
keep on! A lot of our generation are dropping out. There’s less love. | want to keep 
the legacy. Give people a good night. So | give thanks to all the communities around 
Oxfordshire for the support over the years. To Destiny 105.1 FM, for believing in me 
and Sir Sambo Sound. Music is my life. 


Natty Mark Samuels 


King Lloyd and Natty Mark 


PRECIOUS 
for D.E.B. 

| am the lucky miner; 

For in my digging, 

| found a diamond encrusted crown. 

And in their sparkling, 

They sang to me, 

Of a gem called Dennis Brown. 


Natty Mark 


JUNIOR BYLES 


b. 17/07/1948 


Calling All Rockers 


Junior Byles came to prominence in the 1970's after starting his solo career under 
the wings of Lee ‘Scratch’ Perry, with whom he had a string of hits, like Curly 
Locksand Fever. Post Perry,Byle’s recorded mainly at Channel One in Maxfield 
Avenue, Kingston, where his exuberant talent was exacerbated and he recorded 
favourite after favourite. As thetunes got heavier, hisprofound, sweet, righteous and 
melodic vibe really seemed to capture the essence and spirit of 1970's, particularly 
1976. 


The phenomenal ‘Fade Away’ was highly regarded on the Rastafari Dancehall 
scene, getting airplay from all the roots sounds of the day, like Sir Coxsone, Young 
Lion and Fatman. Byles’s had a canny knack of recording on the same rhythm as 
some of the most popular deejays of the time such as Dennis Alcopone and Iroy. 
Byle’s heaviest track to date; ‘ Remember Me’, one of two hits he had with Rupert 
Reid, was released 4 yearsbefore the soundtrack to the film Rockers, by which time 
it was a firm Shaka favourite. 


DJ Sista Zioness - Reading 


e Chant Down Babylon 
e Beat Down Babylon 
e Fade Away 
e Remember Me 
e Another Moses 


Swainy Roots, founder of Solution Sound — Aylesbury 


CARIBBEAN INDEPENDENCE DUB 


10" July, 1973 


BAHAMAS 


Capital city 


NASSAU 


Motto 


FORWARD, 
UPWARD, 


ONWARD 
TOGETHER 


The award winning actor, director and writer, SIDNEY POITIER, was raised on Cat Island, in the 
Bahamas. As well as his work in film and theatre, he has also undertaken diplomatic roles for his 
country: as ambassador to Japan and to UNESCO — United Nations Educational, Social and Cultural 
Organisation. In 2009, he received America's highest honour — The Presidential Medal of Freedom. 


Jamatone 


Bassie, co-founder: | believe we're going in the right direction 


Kojak, co-founder | 
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Naz Bashir, keyboards: Ibo Cooper, of Third World, really inspired me — the 
best keyboard player in reggae music 


AFRICAN GALLERY 
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Kikuyu man of Kenya, painted in acrylics on cotton t-shirt 


| love to paint on bags and T-shirts- whilst canvases and sketches are stacked up and rarely 
seen, bags and clothes are seen by countless people and hopefully bring a flash of colour 
into a room. I paint straight onto the fabric and have found that the paints withstand warm 
or cool washing in a machine. You may have seen the many hand-painted T-shirts and bags 
Natty wears - they are my token of thanks to him for the encouragement he gave me to 
devote time to paint when we first worked together in 2009 on a youth project. | was 
sketching with young people when he noticed and praised my work. 


It had been years since I'd drawn or painted. | was around eleven years old when my art 
teacher had told me not to waste his time or paper with the rubbish I drew - the fact that he 
said this as he knocked me off my chair meant | heard him loud and clear!The power and 
influence we have, as adults, over children is immeasurable and that man chose to use his to 
diminish a child's confidence. There are others, like Natty, who fan any flame of creativity, 
wherever and whenever they see it. You, like me, may be a musician, artist or African school 
student who has been invited to share their talents at an event Natty has organised. The 
creative arts use the right side of our brain and this, in turn, reduces anxiety and stops the 


release and flow of cortisol. So it really is good for us! 
Christine de Faoite 


Room Enough For AU 


Tread carefully, Britain 
hateful words are being spoken 
hearts broken 
Forces of spite 
are stoking rancid fears within our migrant blood 
It’s the oldest trick in the political book 
Don't be afraid to love someone you've never met 


You may have noticed 
tourists often do 
it sometimes rains a lot in Britain in June 
that’s why a million shades and songs of green 
serenade our pleasant land 
and common kindness blooms 
along ancient ways and upon higgledy-piggledy allotment plots 
even within the cracks between the city pavement slabs 
there’s life enough 


Be kind to strangers, Britain 
lean into the tensions 
of your heart or mind 
and breathe in 
breathe out 
breathe in 
breathe out 
you once were strangers too 


Listen: violence always, always lurks 
inside the shadows and the shrill dog whistles 
of prejudice and fear and blame 
but justice rolls on like a river 
and righteousness like a never-failing stream 


| wouldn't wipe my arse 
on some of our daily papers 
Shake and shake falsehood from every statement that you read or hear 


Where is that politician’s heart? 
What is emanating from their mind and eyes? 


Don’t be afraid of difference, Britain 
Difference makes the world go round and round 
These rugged isles hold a rugged history and rugged heart 
There’s room enough for all of us upon these welcome rocks 


There's room enough for all 
Stephen Hancock 
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Dedicated to the memory and lasting influence of David Norland 


Imagine a dark spring evening without technical distraction, the only focus being 
several large fires and a small wall of sound. 


Without going into overly complex details - and also avoiding repeating some of the 
excellent words written, following the passing of David Norland last year, this was 
Port Meadow Oxford, May 1994. 


Perhaps It would be easier to simply reminisce, and say something standard in the 
field of memory, i.e. — that party changed my life — well it did, and I’m sure many of 
the 500 or so present were similarly affected. 


Rather than just a party — or dub rave, soundsystem dance, etc - whatever your 
choice of phrase may be, this was a musical trigger point, something one is maybe 
lucky enough to experience perhaps a handful of times in a lifetime. 


Photographic memory is a wonderful thing, and certainly there’s a gallery of that 
night and even more so the morning, permanently etched into my mind some 20 
years on; the perfect sunrise over Oxford, the long (happily tiring) walk home along 
the river in full spring bloom, and on and so forth. 


In the months that followed the words “Hugo n Dave” were on everyone’s lips as a 
pre-emptive strike to many a reggae event, indeed they cemented the foundation of 
so many intense nights during the mid-90s, that trying to list them all would be a 
discographic mission in its own right. 


The reason | focused however on the morning of 1994, was that it was one of those 
times when everything “clicked” for want of a better word; yes, | could list many a 
tune title, but perhaps more importantly, at the time, | didn’t know them. But records 
such as Beres’ “Fire”, Lucan Scissors “Music Family” and Jack Radics “ Unchain “hit 
me like a subtle, powerful, mysterious but very welcome lightning bolt. Someone 
once described Jimi Hendrix as a “bomb going off in the right place”, perhaps, ina 
globally smaller sense, this is similar to what happened that night — and consequently 


my own journey began. 


It is especially true of that era of reggae, that the stepper sound seemed to directly 
tune in to the physical. Not just the essence of dance itself, but something that stuck 
within you, perhaps in one’s day to day, but more when you need it, or summon it — 
as a biorhythm. Clutching onto a knife edged ridge in deep dark Bavaria with “Music 
is my Desire” ringing through my ears springs to mind — once implanted in your 
subconscious, who needs a headset. 


The fact that reggae — thanks here to Linton Kwesi for the quote — is the beat of the 
heart, is no scientific co-incidence, it is. It’s what you then do with that beat, if indeed 
anything, in your own heart and your own journey and your life’s footprints. Hey 
that’s your call, but one could do well to remember occasionally, that reggae put it 
there. 


But in essence, this is just a few words to all singers and players, from all walks of life, 
from all word, all sound and all power. In an ever fast-paced judgemental and quick 
tempered society, which is spiralling beyond anyone’s direct hand, when thoughts are 
turned quickly and nonchalantly into emails and images, that fade into the 
disappeared moments of the everyday, remember that somewhere in your mind is 
your own small fire and big sound - your own 1994. 


Barney Pree 


| first got into reggae when | was in my mum's tummy. 
My dad said that when he put reggae music on, | was 
dancing inside. 


Jahmarley, aged seven 


| like drumming, because my dad's a good drummer — 
and our ancestors were drumming, during the Ashanti 
Empire, in Kumasi, Ghana. 


Bingy, aged ten 


Inside The Vaults OF Ockard Kidim 


The making oF Ethiopia Land. 


It was spring time 2013 when | paid visit to the famous Studio One shop, 

Peckings, in Brixton. | asked Chris & Dub Duke if they had any instrumental versions | could 
ask my singer to voice. Chris went into the back room and passed me a cd with three rhythm 
tracks on. In August 2013 we took Teddy Dan to see Russ Disciple at his Backyard Studio. 
That day, Teddy voiced seven tunes. One of the tracks Chris gave me was a version of Carol 
Kalphat's Africa Land. Teddy changed the whole song and title and sung Ethiopia Land. | 
emailed this track to Chris and he liked it, but nothing became of this tune. | loved the track 
so much, | decided to get Russ to build me a brand new rhythm to the song. Originally, it was 
in one drop; it was Danny Dread MSD who suggested Russ turn it into a steppers beat. | took 
the track to Antigua in July 2014 to add a toaster named Nassie, but couldn't make the 
studio because of bad weather. | then took the track to Jamaica in April 2015 to add a 
toaster, bad luck hit again - we got our link timing wrong. Eventually | took the track to Djinn 
Music Studio and decided to toast myself. The African intro was voiced on my mobile phone 
by Tichona from Zimbabwe, who is from the Shona people. On the flip side is a heavy duty 
dub version, Bohemian Grove, made and mixed by Russ Disciple with added vocals by 
Lauren Shelton and MSD, knocking the elite of their strange behavior during their stay at the 
Grove. | myself over dubbed in the mix a Yin Yang - | Ching code. This was done by mouth; it 
was sixty-four times six using just two notes (this also represents the human DNA pattern). 
Djinn programed the code using synth and echo. The track was pressed on dubplate and 
tested at The Reggae Christmas Eve bash at The Bully.......the tune done it's job. 


Constant Jammin' 


Teddy Dan, Constant Jammin’ and Russ Disciple 


The Gambian Dove 


review of the Sona Jobarteh concert — North Wall Arts Centre, Oxford — 15/06/2016 


Let me tell you of the evening | spent, in the company of Sona Jobarteh and her band: but 
before | tell you of magic, let me tell you of the instrument, that casts the sweetest spell. 


The kora is, as Sona describes it, a twenty one string harp. One of the three traditional 
instruments of the jail, better known as griot. As well as being a musician and storyteller, a 
jail is also a historian, genealogist, envoy, mediator and teacher. The musicianship and 
knowledge was passed on from father to son: then Sona stepped in. Where before, women 
had been vocalists, she has trail blazed a path for the female virtuoso. 


From the first tinkling of those twenty-one strings - and the band rocking steady beside her - 
the spell began, invoked by a repertoire, of love, culture and peace. As the jali has 
traditionally praised the king, warrior and hunter, | take this opportunity, to praise the 
performers of the evening. The oneness in the band: the evident joy of playing with each 
other. The drummer, who kept things chugging along; the bassist, with depth of sound that 
any roots reggae bass man would gladly own; the interweaving of the guitarist, with his 
sister in strings. And the percussionist! Using two congas, a jembe and a calabash — like the 
conversations between kora and guitar — he invited us to a tasting, of dishes of tone and 
timing. Enquiring how he got that lighter, distinctive sound from the calabash, while talking 
after the gig, he demonstrated on the table - showing that he used his thumb and finger 
tips! Never knew you could raise sparkles of brilliance, from a wooden table top. A master 
drummer of wide renown, Mamadou Sara also embellishes the music of Baaba Maal. 


Another ingredient of this enchanting stew, was us, the audience. Obviously believing that 
universal contributions make a joyful whole, she had us accompanying her on two songs, 
with the attendant hand clapping. The joy that emanated from this was palpable; we were 
cocooned by mutual euphoria. 


Sona took time out from the singing, to tell us of the school she has founded — providing 
teaching in standard subject matter, as well as an emphasis on music. It is also a place to 
encourage and empower, the hesitent female student. She is passing on, what was passed to 
her: the wonderful heritage of the Mande — and the need to preserve it. 


In a space with the potential for intimacy, she and her band filled it with beauty also. Those 
who wanted to dance did so; the rest either rocked in their seats or nodded their heads. We 
were happily mesmerised by the gentle ambassador - on a mission for Gambian culture. 
With hands blessed by the Jobarteh lineage and a voice sweetened by angel Gabriel, she and 
her fellow magicians, took us on a journey sprinkled with wonder. 


| wish the city council of each city she plays in, would fund a free concert for all, so the 
maximum amount of people — especially the youth of African descent - can be enriched, by 
the spirit of Sona Jobarteh. 


Sista Sona, 
Came with a mantra, 
Entitled Peace and Love. 
With Kora and voice, 
Her African gifts, 
We were blessed by the Gambian Dove. 
Natty Mark Samuels 


Cornerstonemusik Recommendations 


Cornerstone’s Baps and Nico, playing at Common People Festival, May 2016. 


Cornerstonemusik recommendations are based on music sent to us and played on 
our radio programs. We love to support ‘breaking through’ artists from the UK and 
Jamaica. In this edition of The Dub, it’s Jamaican born and raised Imar Shephard and 
UK born, Jamaican based Scratchylus and Empress Reggae. 


1. Imar Shephard 


Young, charismatic singer/songwriter from St Thomas, Jamaica. Well known and 
loved in Jamaica, he is just breaking thro’ internationally and touring the UK this year. 
Positive, uplifting music has been central in Imar’s life. He’s always loved singing, 
although he didn’t take it seriously until his late teens, when he moved to Kingston. 


His first break came as lead singer of the Island touring band ‘Crucial’ who used to 
perform weekly at the Market Place, on Red Hills Road, in Kingston. In 2010, he linked 
up with producer Demarco: the duo subsequently releasing ‘Woman | Need Your 
Love’ followed by ‘My Queen’. His conscious, sweet music reflects the influence of 
Bob Marley, Beres Hammond and others and the experiences from supporting artists 
like Dexta Daps and Alkaline on their tours. Imar is currently preparing an 
international tour, which includes the UK, as well as completing his long awaited 
debut album, which includes his current pre release ‘Mama Africa’. 


2. Scratchylus and Empress Reggae — Reset the Mindset LP (CD and Vinyl) 


T. k 


ye mi Pd 
RESET THE MINDSET 


We have been playing this unique/quirky Foundation Roots album since 2013, as a 
pre release and then in its CD format. The album is now released on vinyl and is 
readily available. Featuring Scratchylus and Empress Reggae with Sizzla Kalonji, 
Kiddus I, Errol Dunkley, Junior Reid, Ras Marlon, Alton Ellis, Roots Radics, Ras 
Michael, Dalton Browne, And Addis Pablo - son of Augustus Pablo — and Bushman. 


Scratchylus. Born in the UK to Jamaican parents, he was introduced to reggae from a 
young age by his mother playing Bob Marley, Ken Boothe Alton Ellis and others. 


Scratchylus has been inspired by many singers, either the message in the songs, or 
the melody/harmonies. His top two are Dennis Brown (Sitting Here Watching) and 
Sizzla (Holding Firm). He uses their lives and music as a blueprint to empower his 
mission: to keep Reggae music in the fore front of promoting Love and Unity among 
all. To highlight corruption and create awareness with his lyrical messages. 


Like many future singers and djs, he began attending sound clashes - collecting music 
and generally being around studios and soundsystems; like Java, One Love, 
Kilamanjaro, Stonelove, King Jammy’s, Metro Media, plus his UK favourite Saxon 
featuring Papa Levi, his UK favourite. Currently, he enjoys the music of Gregory 
Isaacs, Lauren Hill, Mighty Diamonds, Kiddus |, Fredlocks, Jnr Reid Marcia Griffiths 
and many more. 


Empress Reggae.. Born on 17 June, 2004 in London, Empress Reggae was schooled at 
home, becoming a prolific reader. Her parents taught her about her roots and culture 
and the place of reggae within it. Empress Reggae used to accompany her father to 
the studio. One day, he invited her to voice a poem called Africa, Mother Africa ona 
riddim. Hearing it in Jamaica, Mutabaruka loved it; so they went to 'Inna De Yard 
studio in Jamaica owned by guitar supremo, Earl Chinna Smith — and with other 
musicians, built the riddim and then Scratchylus, Empress Reggae and Sizzla Kalonji 
voiced on it. It became an instant hit topping charts in the UK, Jamaica and Africa. It 
was also chosen as a song for Black History Month in the UK and is a hit on Student 
Times in the UK. 


John Green / DJ Baps 


Cornerstonemusik (Oxford UK inc King of Dub Records) have a large following 
throughout the UK through their radio shows (Thursdays and Saturdays), live 
sessions and there very popular Facebook groups Cornerstonemusik and Skatoragga 
They are regularly invited to festivals like Glastonbury, Common People, Field 
Maneuvers and private events because of the vibes they create with their unique 
blend of ska, rocksteady, roots and conscious dancehall. 


For more information on events, radio shows and to check out our music and video pages go 
to our website www.cornerstonemusik.wikifoundry.com 


RAW 
You can't put me in any army, 
Even though I'm healthy and poor. 
Reality has made me real - 
Rasta against War. 


Natty Mark Samuels 


ROADKILL 


An extract from Politics of Love collection - book and audio CD £5 available from 
oliticsoflove@outlook.com — published by ACKHI Press. 


Word is 
| was too naive 
Thought love was 
Forever 
That love = happiness 
You played me 
Told me you 
Loved me 
Said you’ve never 
Loved 
Anyone 
As much as you love me 
Made me believe 
That | was 
And would always be 
The only one 
So | gave you my heart 
My heart 
My heart 
And soul 
Not bothering to learn 
The rules 
Of the game 
You played me 
Played me well 
Stole my heart 
Destroyed my mind 
No remorse 
Left me to die 
To drown 
In the depths of the tears 
Of my own sorrow 


You played me 
Played me well 


Word is 
| am too naive 
Word is 
| won’t survive 
This time. 
Roadkill. 


Euton Daley 


David Fisher www.fisherstudios.co 


MYKAL ROSE 


b. 11/07/1957 


Selection 


1.Sinsimilla 2.Guess Whose Coming To 
Dinner 3. | Love King Selaisse 4.Warrior 5. 
Sponji Reggae 6. What Is Life 7.Better Mus’ 
Come 8. Shine Eye Gal 9. Stepping Out Of 
Babylon 10.Dreadlocks In The Mountain Top. 


Garth Tree, of the Dub Bus - Watford 


l'ts 34 years since | purchased my first tape of Uhuru tunes, from a dread selling 
tapes out of a suitcase at Petticoat Lane market, in London's east end! He ran when 
the police turned up: no trading licence - fun days. 


Garth Tree 


Started listening to Reggae at fourteen, through a staff member, while growing up in 
a children's home. | was hooked straight away! Music got me through hard times. 
Bob Marley's acoustic music really attracted me. When | was depressed, I'd put his 
music on, which made me feel better. 


Paul Young aka Jah Paul - Jah Paul Promotions. 


Watching the Master Weaver 


review of On Her Own Ground — Burton Taylor Studio — 21/06/2016 


Entering the Burton Taylor Studio tonight, was like entering the workshop of a weaver: and las a 
member of the audience, was glad to be a part of the loom. 


The weaver, who can only be described as a Master, was Amantha Edmead. This seasoned practioner 
of her craft, wove the story of three of her heroines - Amy Jacques Garvey, Madam C.J. Walker and 
Amy Ashwood Garvey — into a cloth called self-empowerment, iridescent as kente. Using narrative 
and movement, interspersed with humour and song, she took us on a journey - showing the bold 
designs and radiant patterns, that this triumvirate created. 


Like the place of the weaver, whose only other resident is the loom, Amantha’s only accompanists, 
were three chairs. Going between the chairs and the accents — Jamaican and American — she told us 
of three women, who at various times, knew the national or international stage. The Jamaican Amy 
Jacques Garvey; journalist, editor, writer and activist, who held the UNIA — Universal Negro 
Improvement Association — together, when her husband Marcus Garvey was imprisoned in America. 
Madame C. J.Walker, the American entrepreneur and philanthropist, who revolutionised hair 
treatment for Black women, becoming in the process, the first Black female millionairess in America. 
Amy Ashwood Garvey - compatriot of Amy Jaques - first wife of Marcus and fellow activist, became a 
key figure in the development of the UNIA - which at its height, had an international membership of 
six million. As her former friend, Amy Jacques, continued her activism after the physical passing of 
Marcus, Amy Ashwood continued hers, after the permanent separation from him. | would have liked 
to have heard about the post-Marcus work of Amy Jacques, such as her journalism and revival of the 
African Study Circle. 


Like the Kente weaver, on a certain section of the cloth, going back and forth between red, yellow 
and green, so Amantha went between the three chairs - giving biographical sketches of the 
occupants: as children, youth and adults. It was amazing to watch her going between the three, 
weaving her textile, emblazoned with female phenomena. If you look up the word brilliant, it will 
give you words like gifted, masterly, inventive, creative; brilliant would be a perfect description, of 
the performance Amantha gave. 


A salute to the director, John Salisman. This must be their third or fourth production, with John as 
director. Certain directors, whether of theatre or film, seem to have this almost crucial relationship 
with certain actors or actresses, sometimes producing great art; such as Lee and Washington, 
Spielberg and Hanks — so it is with Salisman and Edmead. 


Amantha is a 21* century women, celebrating ancient Africa — and its wondrous female diaspora. 

She carries with obvious pride, the shoes of those who walked before her. She is their spiritual 
descendent: the daughter of legacy. Like the person on a Ghanaian street, wrapped in kente, that 
makes you turn you head and look, until they’ve gone out of sight, she kept us completely focused on 
the weaving. Dear reader, if this show comes round again, go and see it: go and see the master 
weaver at work. Natty Mark Samuels 


TAPPER ZUKIE 


b. 02/07/1955 
e Poor Man’s Problems — Tapper Zukie 
e Blackman — Tapper Zukie 
e Raggy Joey Boy — Tapper Zukie 
e Daniel In the Lion’s Den — Prince Allah 
e Love Jah — Fatal Vibes 
e Love Is The Answer — Junior Reid 
e Be Still Babylon — Yami Bolo 
e Death Before Dishonour — Dennis Brown 
e Joe The Boss — Yami Bolo 
e For Better or Worse — Junior Reid 


Favourite Tapper Zukie productions. Asher Messanjah, of Asher Messanjah Sound - 
Swindon 


Walk Away 


Walk away from Babylon, 
Walk away from hate. 
Walk away from Babylon, 
Before its too late. 


We don't want want your plastic fantastic, 
And you can shove your wars and greed. 
You can keep your products, 

And your genetically messed up seed. 


Walk away from Babylon, 
Walk away! 


Anonymouse 


iTS NOT JUST REGGAE, iTS THE BLUES AS WELL! 


So here | was at this roots reggae festival in June, when this guy Natty Mark is introduced to 
me. We get chatting as you do, so he discovers that | write on the blues for a magazine - so 
he asks me if | could write something on the links between the two forms of music. It 
reminds me of a couple of years back, staying on a Greek island and taking a ride ona 
banana boat - it was yellow and looked like a banana — which had a glass bottom so you 
could see the fishes. All the way through the trip we were hearing some of the great music 
of Bob Marley, so you could easily have been in the Caribbean. It reminded me how great 
reggae music is. So taking on this idea of the links between the two music forms, took me to 
New Orleans and the styles of artists such as one of my favourites of all time, Fats Domino, 
and the legend there of Allen Toussaint; and how the style of one form of this music called 
boogie affected the other. The rhythms, the types of instruments and the laid down beat 
that drive them both along. 


By the time you reach the Mississippi Delta, the roots of the blues, there was very much the 
one man band with the guitar pounding out the rhythm, while the singer poured his(or her) 
heart out over lost love or in most cases, plural 'lovers'. The key line in so many of the songs 
was 'Woke Up This Morning My Baby Was Gone' or 'My Baby Left Me All Alone And Blue, 
(that's why | got them blues); a theme that runs through the blues of that time and in many 
ways ever since, so | ask myself what about reggae - what are its roots? Well, for a start, | 
found out the news came into it, the social gossip (love that), even politics. In the blues, 
we've had artist's such as J.B.Lenoir, who used US politics throughout their songs, including 
Presidents names from time to time, so there was certainly a similarity there. But its when 
you come down to how the music is played, then the real difference becomes much more 
obvious. As | say, the Delta blues style was very much based on the solo guitar that drove the 
rhythm, even the use of bottleneck slide as an extra voice, almost like crying out - the 
instrumental version of the words, a second voice if you like. Sometimes the use of what's 
been dubbed the Mississippi saxophone, the harmonica, again wailing that same theme. 
Reggae, though you get this solid bass that gives depth alongside rhythm to the songs 
groove, interestingly, when you hear how funk has become involved in some areas of blues 
these days, that bass feel has been copied in many ways. Reggae also has this feel of both 
rhythm and blues as well as jazz, the use of improvisation to bring changes along the way. 


Also, along with this strong bass rhythm, the use of percussion and a much more rhythmic 
dance style of guitar is used; reggae is a music to feel, as well as dance to, which I'm sure 
blues was much more so in its early days. It was the Saturday night dance music after a hard 
sweaty week picking cotton or working on the farm, for what in the main was slave labour, 
until the migration north to places such as Chicago and Detroit, where things would really 
change as the whole thing went electric. Juke joints opened and the music became much 
more commercial, as artists such as Muddy Waters and Howlin' Wolf, plugged in and took a 
new road to what they'd been playing 'down south’ for so long. From there in the 60's, we 


saw the roots of what folk like Jimi Hendrix, Eric Clapton - right through to the the new stars 
on the scene got their ideas. Of course, both Clapton and Keith Richard go often to the 
Caribbean to play and record, even to use the songs from artists like Bob Marley and make 
worldwide hits of them. In fact, Keith Richards has his own band there — ‘The Innocent 
Winos' — who all come from the islands. His records with them are far more reggae rooted 
than his other band, The Rolling Stones’. 


Recently, | was reviewing a new autobiography by Dave Stewart (Eurythmics etc.) who has a 
studio on one of the islands and again uses the local musicians in his recordings there. If | 
learnt anything from this, it is the incredible level of musicianship in the Caribbean, that the 
top artists have brought into support what they are doing, plus the joy of life and recording 
on the islands. So there are so many roots there that have touched and inspired so much of 
our music today. 


The one thing though in both reggae and the blues - the real deal - is the roots of the music; 
the rawness and excitement. Because of that, it remains the music it began life as, before 
the bigger companies took it and 'cleaned it up' — losing some of its soul. I'm so glad Natty 
honoured me with asking if | would do this piece for you. Its always great to know that there 
are those who know and love their roots - and what at heart has really made the music what 
it is. 


My eyes have been opened to some great new sounds, and it ain't all blues ! 
NEXT TIME: Africa joins the Caribbean, in bringing the music home again . 
Pete Clack 


I've followed Reggae music for forty years on the Oxford scene. Seen it go through all its 
changes. I'm happy to see that Sambo is carrying on the sound tradition. Bands like 
Jamatone and Makating are continuing the live music tradition. Thanks to all the reggae 
musicians of Oxford. Titus 


SABALI DUB 


The Sabali Pots mission this year is to create handmade ceramics for plants, herbs, fruit 
and flowers - the beautiful natural things we might have at home languishing in mass 
produced containers — as these gifts from Mother Earth deserve better! Also perhaps 
having a nice fruit bowl helps us eat less junk and more fruit. 


Helen Baillie and Chilli in her studio 


DUB DIARY 


JULY 


8th-10th — The Beat@Cornbury Festival — The Great Tew Park, Oxfordshire. 
9th - Misty in Roots@Lewisham People's Day - Mountsfield Park, Catford - free 


10th - Natty Hi Fi@East Oxford Community Centre - Cowley Road Carnival - 
courtyard during the day, bar in the evening — midday-9pm - free during the day, £2 
in the evening - donations to The Dub 


16th — Chronixx@O2 Academy, Oxford. 


19th - Johnny Clarke and Little Roy@ Lambeth Country Show — Brockwell Park, 
Herne Hill — free. 


23rd - Jah Lambs and Lions (Garvin Dan)@Donnington Community Centre — 
celebrating the birthday of Ras Tafari — 2pm-midnight — free. 


23/24" — Dubwiser@Riverside Festival — Charlbury, Chipping Norton - free. 


30th - Solution Sounds meet Irie Lion Sound@Aristocrat, Aylesbury. All-day 
reggae event — free 


AUGUST 
12th — Beres Hammond@O2 Academy, Oxford. 


13th - Natty Hi Fi@Donnington Community Centre - Marcus Garvey Birthday 
Celebration — 2pm-midnight — free — donations, partly going to The Dub. 


20" — Natty Hi Fi@Elder Stubbs Festival, East Oxford - midday-6pm — adults £5, 
children free. Annual fund and awareness raiser for Restore and its mental health 
provision. Plus after festival session by Jah Paul Promotions@Donnington 
Community Centre — 6pm-midnight — free. 


26th/28th — Toots and the Maytals@the Big Feastival - Alex James Farm, 
Kingham, Cotswolds. Fundraiser for the Jamie Oliver Food Foundation — “better 
food choices for a healthier lifestyle”. 


27% — Solution Sounds@Luton Rugby Club, Luton. Fundraising day for eight year 
old Kye, who suffers from Meninococcal Meningitis and Cosmic, the charity that 
supports him — 11am-8pm - free. 


27" — Natty Hi Fi@Buckland St. Mary Village Hall, Somerset. Fundraising day for 
Soma Housing Co-op - 2pm-2am — free — camping available Friday and Saturday. 


CARI-FEST 2016 CELEBRATING 30 YEARS 
SINCE CARIBBEAN FOCUS ‘86 & CARIBBEAN 
CARNIVAL (OXFORD) 


SUNDAY 10th JULY 2016 
12noon TILL 5pm 


BRINGING YOU CARIBBEAN CULTURAL 
UPLIFTMENT THROUGH FUN & GAMES, FOOD & 
DRINKS, MUSIC & DANCE, DRUMMING & 
COSTUMES MAKING WORKSHOP, STALLS, FACE 
PAINTING, AND MUCH MUCH MORE 


EAST OXFORD COMMUNITY CENTRE 
PRINCES STREET 
OX4 IDD 


HY | FOR MORE INFORMATION CONTACT ACKHI ON ns 
07914 271472 E:ACKHIO3@GMAIL.COM VISIT i 


CKHI CURLI Tele 
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